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NB:$This$PDF$begins$with$No.$5$(p.$53)$
!
All!letters!are!freely!excerpted!for!use.!The!following!is!a!listing!of!the!letters!used:!
!

1 John!Quincy!Adams!to!John!Adams,!2!November!1818,!Adams!Family!Papers,!
Massachusetts!Historical!Society!

2 Abigail!Adams!to!John!Adams,!11!August!1763,!Adams!Family!Papers,!
Massachusetts!Historical!Society!

3 John!Adams!to!Abigail!Adams,!4!October!1762,!Adams!Family!Papers,!Massachusetts!
Historical!Society!

4 Abigail!Adams!to!John!Adams,!6!May!1777,!Adams!Family!Papers,!Massachusetts!
Historical!Society!

5 John!Adams!to!Abigail!Adams,!16!March!1777,!Adams!Family!Papers,!Massachusetts!
Historical!Society!

6 Abigail!Adams!to!John!Adams,!23!December!1782,!Adams!Family!Papers,!
Massachusetts!Historical!Society!

7 John!Adams!to!John!Quincy!Adams,!10!November!1818,!Adams!Family!Papers,!
Massachusetts!Historical!Society!

!
!
!
I! would! like! to! thank! the! Massachusetts! Historical! Society! and! their! staff! for! their! kind!
support!and!their!efforts!in!making!this!material!available!to!the!public.!In!particular!I!am!
indebted!to!the!following!source!for!inspiration,!and!I!highly!recommend!it!for!anyone!who!
wishes!to!read!these!letters:!
!

Margaret!A.!Hogan!and!C.!James!Taylor,!ed.,!My#Dearest#Friend:#Letters#of#Abigail#and#
John#Adams.#(Cambridge,!MA:!Belknap!Press!of!Harvard!University!Press,!2007).!
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5. The Spring advances (John Adams, 16 March 1777)
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F

F
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F

œ œb œ œb
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F

œb œb œ œ
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22 œb œb œ œ
ra tion can not
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œ œb - œ-
œ œb - œ-
œ œ- œ-
œœ œœ- œœ-

œb œ œb œ
be so long as

.˙b

.˙

.˙

..˙̇bb
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P
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P

.œ Jœ œ œb
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.-̇
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.-̇
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œb œb œ œ
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œ œ- œ-
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œ œ- œ-
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fore.
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..˙̇

"
"
"

"

!

.˙

.˙

.˙

..˙̇

!

.-̇

.-̇

.-̇

..˙̇-

p
p
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p
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The

29 !

.˙

.˙

..˙̇

"
"

"

sweetly, lyrical
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!
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œœ œ œ œ-

œ œ œ
and Be
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.˙

.˙

"

œ œ œ œ
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.˙
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all the World,
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œ œ œ

œ œ
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-
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Ó
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p
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P
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Tempo I
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.

.
O

˙

‰
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œ œ
œb œ ‰ Œ
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>
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œ
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.
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˙
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œ œ

œ œ

Œ

‰

œ œ
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Œ
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.

.
O

˙

‰

œ œ
œ œ

‰ Œ

‰

œ œ
œb œ ‰ Œ

.˙

>

- -

75

Fo
r P

er
us

al 
On

ly.



?

&

&

B

?

Vln. 1

Vln. 2

Vla.

Vlc.

44
œb œb œ œ
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œ œ
-

œ
-
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˙ œ œb
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55 Ó ‰ Jœ
Love

55 !
!
!
!

Recit.: œb œ œ Œ
3

to your Wife.

!
!
!
!

Tempo I, but slightly slower (faster than tempo mm. 50-54)

!
!
!
!
!

!
..˙̇>

‰ œ œ œ œ ‰ Œ
‰ œ œ œb œ ‰ Œ
Œ . ..œœ## >
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P
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p

Œ œb œ
May you..œœ> ..œœ>
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